Birdsong

Study Booklet

Part Two

Summary of the chapters in Part Two.  

(Please note that the boxes are bigger for this part as this part will be very important for your coursework assignment)
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	After reading part one, discuss why it ends in a good place and what makes you want to go on reading


	Read the first 3 chapters of Part Two:

· Highlight all references to the war and what it was like

· In another colour highlight all references to and about Stephen Wraysford


· From your highlighted examples and from your research project write a detailed diary entry as a soldier in the war

· Brainstorm the impressions of Stephen from the first three chapters of Part Two

	Read chapter 4 of part two highlighting all references that Stephen makes about his relationship with Madame Azaire


· Brainstorm Stephen in Chapter 4

· Discuss what Stephen thinks about the war

	Read Chapter 5 of part two:

· Brainstorm’s Stephen’s emotions in the tunnel and his emotions on being injured

· Brainstorm Stephen’s style of leadership


· Study closely the writer’s skills in the highlighted passages (see below)
	Discussion point:  how has the writer presented the war?




Extract 1.
By the time they transported him to the dressing station the fever had started to recede.  The pain in his arm and neck had vanished.  Instead he could hear a roaring sound of blood in his ears.  Sometimes it would modulate to a hum and at others rise to a shriek according to how hard his heart was pumping.  With the noise came delirium.  He lost touch with his physical being and  believed himself to be in a house on a French boulevard in which he searched and called the name of Isabelle.  With no warning he was in an English cottage, a large institution, then back in the unremembered place of his birth.  He raved and shouted.

Extract 2.

Then under the indifferent sky his spirit left the body with its ripped flesh, infections, its weak and damaged nature.  While the rain fell on his arms and legs, the part of him that still lived was unreachable.  It was not his mind, but some other essence that was longing now for peace on a quiet, shadowed road where no guns sounded.  The deep paths of darkness opened up for it, as they opened up for other men along the lines of dug earth, barely fifty yards apart.

As the fever in his abandoned body reached its height and he moved towards the welcome of oblivion, he heard a voice, not human, but clear and urgent.  It was the sound of his life leaving him.  Its tone was mocking.  It offered him, instead of the peace he longed for, the possibility of return.  At this late stage he could go back to his body and to the brutal perversion of life that was lived in the turned soil and torn flesh of the war; he could, if he made the effort of courage and will, come back to the awkward, compromised and unconquerable existence that made up human life on earth.  The voice was calling him; it appealed to his sense of shame and of curiosity unfulfilled:  but if he did not heed it he would surely die

Chapter 6:  Part Two

‘It was twilight.  Jack went down a rutted, muddy track to a low stone-built wall behind which was a ploughed field. There were rows of crumpled rags with dark stains.  Some faces shone white in the moonlight that was coming up behind a copse.  Some bodies were bloated, bursting their uniforms, some were dismembered; all had a heaviness about them.

As Jack looked out behind the row of dumped flesh into the furrows of the ploughed field behind, his astonished eyes widened at the sight of a figure he had not previously noticed. Naked except for one boot and a disc round his neck, his body tracked with the marks of dirt and dried blood, Stephen loomed from the half light towards him.  From his lips came the dry words which sounded like, ‘Get me out.’

Jack, recovering from his fright, climbed over the wall and went closer.  Stephen took one short step forwards, then pitched into Jack’s arms.’
Skills Building Mini Assignment

	Writing to comment:  plan everything you would say about the above extract (writer’s language, his structure and form, his presentation of war, Stephen…)

Comment on how the war has been presented in this extract:

· Plan by brainstorm

· Introduction and conclusion

· Critical comments which you could engage with

· Turn each arm on your brainstorm into a paragraph

· Use a quote per paragraph, refer back to your central focus at least once per paragraph

· Use a wide range of connectives and formal vocabulary


Chapter 7: Part Two
Skills Building, Mini Assignment 

Comment on the writer’s presentation of the war in the extract below:

	Writing to comment:  plan everything you would say about this extract (writer’s language, his structure and form, his presentation of war, Stephen…Weir… thoughts of home… the surreal experience of war…facing death)

Comment on how soldiers have been presented in this extract:

· Plan by brainstorm

· Introduction and conclusion

· Critical comments which you could engage with

· Turn each arm on your brainstorm into a paragraph

· Use a quote per paragraph, refer back to your central focus at least once per paragraph

· Use a wide range of connectives and formal vocabulary


The Extract

Weir closed his eyes and tried to sleep.  He would want to write a letter to Stephen’s next of kin, if such a person existed.  Some phrases began to form in his mind.  He was quite fearless…he was an inspiration…he was my closest friend, my strength and shield.  The empty expressions that had filled so many letters home did not seem enough to describe the part Stephen had played in his life.  Weir’s eyes filled with tears.  If Stephen was gone, then he himself would not be able to continue.  He would court death, he would walk along the parapet, he would open his mouth to the next cloud of phosgene that drifted over them and invite the telegrams to the delivered to the quiet street in Leamington Spa where his parents and their friends carried on their lives with no care or thought for the world that he and Stephen had known

Chapter 8:  Part Two
· Watch the extract from Legends of the Fall to understand the severity of the gas attack

· Discuss mustard gas and its effects

· Read through and analyse Death’s Men

· Women in the war – the VADs:  read and analyse the extract from Vera Brittain’s Testament of Youth

· Wilfred Owen’s presentation of a gas attack in Dulce et Decorum Est

· Read through and annotate Chapter 8
Skills Building:  Mini Assignment 

Comment on the presentation of the effects of war in Chapter 8:

(VADs, gas attacks, the hospital, relationship between soldiers, Stephen’s refusal to avoid the front line…)

	· Don’t forget to plan your work

· Don’t forget your connectives

· Don’t forget to refer to other texts that you have read 

· Don’t forget to refer to the non-fiction extracts you have looked at

· Don’t forget to refer to the critics

· Don’t forget to use quotes  and refer back to your central focus at least once per paragraph

· Don’t forget to add your introduction and your conclusion

· Don’t forget NOT to use I


	The First World War began in 1914 and ended in 1918.  Many young men were killed.  The war was badly organised by the Officers and the Generals, who didn’t fight.  The soldiers fought in trenches.  Mustard Gas was very dangerous.

Women in World War One still did not have the vote in Britain.  However, many women had to take on men’s jobs during the war because the men were all away fighting.  

Many women also wanted to help with the war and so became nurses or VADs (voluntary aid detachments)




Article One.

A report from Nurse Millard describes the effects of the mustard gas in World War One.

Gas cases are terrible.  They cannot breathe lying down or sitting up.  They just struggle for breath, but nothing can be done.  Their lungs are gone – literally burnt out.  Some have their eyes and faces entirely eaten away by gas and their bodies covered with first-degree burns.  We must try to relieve them by pouring oil on them.  They cannot be bandaged or touched.  We cover them with a tent of propped up sheets.  Gas burns must be agonising because usually the other cases do not complain even with the worst wounds but gas cases are invariably beyond endurance and they cannot help crying out.  One boy today, screaming to die, the entire top layer of his skin burnt from face and body.  I gave him an injection of morphine.  He was wheeled out just before I came on duty.  Where will it end?




Article Two.

An extract from Vera Brittain’s autobiography:  Testament of Youth.  Vera Brittain was a VAD during the First World War.

The hospital is very heavy now – as heavy as when I came; the fighting is continuing very long this year, and the convoys keep coming down, tow or three a night…Sometimes in the middle of the night we have to turn people out of bed and make them sleep on the floor to make room for more seriously ill ones that have come down from the line.  We have heaps of gassed cases at present who came in a day or two ago; there are ten in this ward alone.  I wish those people who write so glibly about this being holy War, and the orators who talk so much about going on no matter how long the War lasts and what it may mean, could see a case – to say nothing of ten cases – of mustard gas in its early stages – could see the poor things burnt and blistered all over with great mustard coloured suppurating blisters, with blind eyes – sometimes temporally, sometimes permanently – all sticky and stuck together, and always fighting for breath, with voices a mere whisper, saying that their throats are closing and they know they will choke.  The only thing one can say is that such severe cases don’t last long; either they die soon or else improve – usually the former; they certainly never reach England in the state we have them here, and yet people persist in saying that God made the War, when there are such inventions of the Devil about…

Chapter 9:  Part Two

· Why has Stephen decided to stay?

· When Weir says to Stephen that he is mad to stay, that he could have gone home, why does Stephen question Weir by saying:  ‘home?’

The night was helpfully starless; the moon was buried deep behind banks of rain cloud.  A fretful wind was not enough to open them and shed light on the ruptured earth in which they lay.  Above the occasional rush and murmur of the breeze was the sound of a nightingale
· What does the bird symbolise?  

· Discuss the effects in the passage above
· Discuss the presentation of sexual encounters in this chapter 
Chapter 10:  Part Two
· What do you learn about the officer’s attitude towards the war?

· Watch an episode of Blackadder Goes Forth (the final one with General Haig)

· What impression do you get of the planning of General Haig from this episode?  

The Colonel’s batman brought brandy and Stephen thought of the men in his platoon and the way they conjured cups of tea on tiny spirit stoves in damp trench walls.  A sullen decorator called Studd used to fix a piece of cheese on his bayonet to entice the rats, then pull the trigger.  Stephen felt that he was betraying them by eating and drinking in this elegant house, though in fact the men themselves believed you took what was available.  They would barter and scrounge what they could in rest or in line; food parcels were common property and a recent one addressed to Wilkinson, some weeks dead, had been the cause of particular celebration.

Chapter 11:  Part Two
A pivotal chapter in the writer’s presentation of war.

Watch the opening sequence to Saving Private Ryan (it is WW2 but it does still contain the horrors in a very visual sense)

Birdsong.

The battalion marched…and in the plane trees and chestnuts was the constant sound of blackbirds and thrushes…

As they rounded a corner, he saw two dozen men, naked to the waist, digging a hole thirty yards square at the side of the path.  For a moment he was baffled…They were digging a mass grave…some of them had already seen their burial place.  The songs died on their lips and the air was reclaimed by the birds…

Persuasion.

You are going to attack…you are going to fight and you are going to win.  You are going to inflict such a defeat on the enemy that he will never recover. You can hear the artillery going to work on his defences.  The bombardment will stop tomorrow and you will attack.  The enemy will be utterly demoralized. His defences have been shattered, his wire is cut, his dugouts are obliterated.  I confidently expect that only a handful of shots will be fired at you. The enemy will be relieved to see someone to whom he can surrender…In your conduct in battle you must be worthy of the great deeds of this regiment’s history.  You must strive to win for your families, for your King and your country…

…an outbreak of cheering was instantly quelled by the military police, who began to shout a list of instructions to each company.  The strictest discipline would be enforced.  Any man shirking his duty would be shot on the spot.  There would be no questions in the heat of battle.  As the men’s enthusiasm faltered, the police concluded with a list of men who had been executed for cowardice… (reasons to be killed:  desertion in the face of the enemy, disobeying an order…)

· The letters, Stephen’s letter, look at each one in turn and brainstorm it.

· What about the wire not being cut?

Mini Assignment:
How does the writer, in Chapter 11, encompass the horrors of war and the inadequacies of how it was managed?

	Follow all of the rules that you are now familiar with.  What are these?

Pointers to help you with your plan:

· Descriptions

· Shocking vocabulary

· The dialogue

· The letters

· The birds

· The wire

· Figurative language

· Syntax

· Narrators

· The persuasion

· The massacre of the army against its own

· Mercy killings

· The surreal nature of such unimaginable carnage

· Stephen’s memories

· The effect on the people at home and the missing generations


Chapter 12/13:  Part Two
· Research what changes the first world war created in England.  List these changes in your own words.

· Research shell shock and how the soldiers were affected by their war experiences.  Again write this up in your own words

· What happens next?  Are you surprised to see that the novel jumps to 1978?  Why might it do that?  

Samples
	Comment on the presentation of World War One in Chapter 5, Part Two of Birdsong


	Paragraph 1:  The context and the author



	Paragraph 2:  What happens in the novel up to Chapter 5, Part Two and the effect of beginning the novel in 1910 (France)



	Paragraph 3:  what happens in Chapter 5 and what is shell shock



	Paragraph 4:  the first highlighted paragraph on page 172:  the effects of language and style



	Paragraph 5:  the same but about the highlighted sections on page 174-5



	Paragraph 6:  the same but about the highlighted sections on page 177-178

	Rules

· Refer back to the question as often as possible

· Bring in supporting comments from other writers (critics, writers who wrote during the war)

· Place your quotes on a separate in quote marks

· 


	Comment on the presentation of World War One in Chapter 5, Part Two of Birdsong


Birdsong is essentially a love story set against a backdrop of war.  It does span the generations however, in that it begins in 1910 and wanders up to 1978.  Its narrative is non linear as the novel jumps back and forth in time.  It is precisely this structure which imbues the novel with a huge sense of tension and suspense.  The reader knows who the young woman is in part 3 and is therefore, forced to read on.  Depsite spanning the generations, and despite its being a love story, the main context for the novel is the First World War.  A War that has been regarded with a great deal of cynicism ever since.   World War One began in 1914 and ended in 1918:  millions of young men had been brutally slaughtered and the Generals had rather haphazardly sent these young men to their death.  Birdsong certainly contains a realistic view of the War and is not full of patriotic delusion.  The novel does contain multiple narrators (omniscient) and the reader is, consequently, privileged to see inside the hearts and minds of more than one character.  However, it is undeniably the character of Stephen Wraysford whose mind and destiny dominate the novel.  

Birdsong was first published in 1994 and despite Faulks’ recognition that the war had been well documented by both poets and writers, Faulks’ intention was to follow Fenton’s advice to 

‘put something in…that people don’t know’.

And so it was that Faulks deemed that the story of the tunnellers, the characters and situations that provide much of Faulks’ background to the war, was the ‘something’ that people didn’t know much about.  The dangers faced by the tunnellers were insurmountable…
Chapter 6 response 

Birdsong is essentially a love story set against a backdrop of war.  It does span the generations however, in that it begins in 1910 and wanders up to 1978.  Its narrative is non linear as the novel jumps back and forth in time.  It is precisely this structure which imbues the novel with a huge sense of tension and suspense.  The reader knows who the young woman is in part 3 and is therefore, forced to read on.  Depsite spanning the generations, and despite its being a love story, the main context for the novel is the First World War.  A War that has been regarded with a great deal of cynicism ever since.   World War One began in 1914 and ended in 1918:  millions of young men had been brutally slaughtered and the Generals had rather haphazardly sent these young men to their death.  Birdsong certainly contains a realistic view of the War and is not full of patriotic delusion.  The novel does contain multiple narrators (omniscient) and the reader is, consequently, privileged to see inside the hearts and minds of more than one character.  However, it is undeniably the character of Stephen Wraysford whose mind and destiny dominate the novel.  

Birdsong was first published in 1994 and despite Faulks’ recognition that the war had been well documented by both poets and writers, Faulks’ intention was to follow Fenton’s advice to 

‘put something in…that people don’t know’.

And so it was that Faulks deemed that the story of the tunnellers, the characters and situations that provide much of Faulks’ background to the war, was the ‘something’ that people didn’t know much about.  The dangers faced by the tunnellers were insurmountable.  The attitude towards the tunnellers by other ‘regular soldiers’ was often one of disdain.  The tunnellers were definitely ‘unsung’ heroes.  

The title of the novel is a title linked to nature and does seem out of place as the novel is essentially about the first world war.  However, it is precisely the dominance of nature over the unnatural carnage of war which encompasses so much about how Faulks has presented the war.  In the extract from Chapter 6 nature is present and the war contrasts heavily with nature.  

‘dumped flesh into the furrows of the ploughed field behind.’

The contrast here is undeniable, the ploughed field is natural and has a sense of peace and timeless tradition.  The ‘dumped flesh’ clearly acts as a contrast in that the flesh does not belong there, the very fact that it has been dumped there implies that it has been deliberately put there by human hands.  Consequently, humans have wreaked havoc on nature, the war has torn asunder centuries of traditions.  

Chapter 5 and Chapter 6 both detail Stephen’s injuries and his near death experience.  The fact that he was presumed dead and left to die is indicative of how dispensible the soldiers were during the war.  They were sent to the slaughter as the cattle from Wilfred Owen’s poem:  Anthem for Doomed Youth.  

The extract is structured to continue the idea of nature and the unnatural.  Some sentences are long and descriptive while others are broken with short phrases.  The long sentences do lend a peace to the extract, a peace which is present by the force of nature.  Nature does not stop its cycle for anything:  even the carnage and the horror of war.  The use of contrasting short phrases and sentences not only serves to increase the tension as Stephen’s naked body is discovered, but they also serve as a reality check.  The realities of war are shocking and perverted.  Many of the short, sharp phrases contain some horrific description of the effects of war:  ‘bloated’, ‘bursting’, ‘dismembered’.  

In addition the use of the natural word ‘copse’ looks so like ‘corpse’ that it merges the very idea of the natural with the unnatural.  

In conclusion, the writer has clearly imbued this extract with an almost, oxymoronic effect, in that the idea of the natural and the unnatural have been placed together.  These two entities do not belong together and yet their co-existence side by side acts as a wrench upon the reader as the reader senses the total destruction of war…
Chapter 8

Comment on Faulks’ presentation of the effects of mustard gas in his novel Birdsong.

Despite being a fictional account of the first world war, Birdsong is incredibly poignant in its portrayal of the war.  The reader is propelled into the actual war itself.  Faulks has artfully described the war in great poetic and majestic detail.  The characters in the novel are people about whom we care, our senses are completely engaged in this epic love story which stretches over years.  

Mustard gas was a modern invention for a modern war, as Vera Brittain states in her autobiography:  Testament of Youth.

‘there are such inventions of the Devil about’.

World War One was the beginning of modern warfare, the weapons were more deadly and evil inventions such as mustard gas were used.  Mustard gas was a yellow gas which was potentially fatal.  Soldiers could be blinded permanently, they would choke and much of their flesh could be burned,

‘Some have their eyes and their faces entirely eaten away by gas and their bodies covered with first degree burns’.

The above quote is taken from the account of another VAD, Nurse Millard.  

It is clear from both Vera Brittain and Nurse Millard that mustard gas was deadly and cruel.  It is therefore, inevitable that in a novel about the First World War that Faulks had to mention mustard gas and its horrific effects.

In chapter 8 of Part Two of the novel, Stephen is in hospital being nursed for his wounds.  Whilst he is there a young, nineteen old boy is brought in.  The boy is clearly a victim of mustard gas.  In one short paragraph devoid of his usual poetic description Faulks sums up the situation,

‘On the third morning the boy’s voice came back to him.  He begged to die.’

The sparse nature of this paragraph ensures that the point is hammered home to the reader.  The ‘boy’ wants to die.  Boys don’t usually want to die, old men may but not boys.  It is a shocking paragraph.  Boy and die are almost the antithesis of one another.  

The rest of the chapter deals mainly with the boy and his suffering.  In this, Faulks writes eloquently and with much description.  The level and depth of his description is shocking and moving… 
